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Abstract: Mikhail Mikhailovich Bakhtin was a Russia philosopher, literary critic, semiotician and sofar who worked on
literary theory, ethics, and the philosophy of langge. His theory of dialogism discusses every lesfeéxpression from live
conversational dialogue to complex cultural expréss in other genres and art works is an ongoing dhaor network of

statements and responses, repetitions and quotatiaon which new statements presuppose earlier stegrts and anticipate
future responses. The dialogic work carries on antionual dialogue with other works of literature andther authors. It does
not merely answer, correct, silence, or extend &yous work, but informs and is continually infornaeby the previous work.
Dialogic literature is in communication with multife works. This is not merely a matter of influencir the dialogue extends
in both directions, and the previous work of litexae is as altered by the dialogue as the presem . Taking this in account
I would like to read and strike a dialogue betwethree texts on and by Dalit women: Sangati and Kby Bama and The
Grip of Change by P. Sivakami and Savitri by Daxamodara.
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The Study of Verbal art can and must overcome fikierck between an abstract “formal” approach and an
equally abstract “ideological” approach. Form aondtent in discourse are one, once we understandenbal
discourse is a social phenomen(@akhtin.259)

Mikhail Mikhailovich Bakhtin (November 17, 1895 —dvth 7, 1975) was a Russian philosopher, literaitic c semiotician
and scholar who worked on literary theory, eth&s] the philosophy of language. His writings, oradety of subjects, inspired
scholars working in a number of different tradigofMarxism, semiotics, structuralism, religiougicism) and in disciplines as
diverse as literary criticism, history, philosoplsgciology, anthropology and psychology. As a ditgrtheorist, Bakhtin is
associated with the Russian Formalists. His primmaoyks includeToward a Philosophy of the A@n unfinished portion of a
philosophical essayroblems of Dostoyevsky’'s Atdb which Bakhtin later added a chapter on theceph of carnival and
published with the titlé°roblems of Dostoyevsky’'s Poetics; Rabelais and Wisrld, which explores the openness of the
Rabelaisian novelfhe Dialogic Imaginationwhereby the four essays that comprise the wdrkduoce the concepts of dialogism,
heteroglossia, and chronotope; @pkech Genres and Other Late Essaysollection of essays in which Bakhtin concerns
himself with method and culture. As a result of breadth of topics with which he dealt, Bakhtin aftuenced such Western
schools of theory as Neo-Marxism, Structuralismg é@emiotics. However, his influence on such grotps, somewhat
paradoxically, resulted in narrowing the scope akiin's work. According to Clark and Holquist, er do those who
incorporate Bakhtin's ideas into theories of th@im appreciate his work in its entirety. In the samanner here we would apply
his theories such as Dialogism, heteroglossoiagndscope and carnival. Let us first try to underdtthem in brief and then we
will apply them in Dalit women writers’ text liked@na’'sKarukkuand Sangathi P.Sivakami’sGrip of Change Sumitra Bhave's
Pan of Fireand Daxa Damodara’s Sawvitri.

In essence, all thought became, for Bakhtin, aenatt ‘Dialogue’ and ‘Difference’, ‘both/and’ rathé&ither/or’, has been the
appeal of the dialogic principle for hundreds ofiaglars working within Bakhtin. In Bakhtin’s viewnaexpression in a living
context of exchange- termed a “word” or “utteranras’the main unit of meaning and it's formed thgbuspeakers’ relation to
Otherness — other people, others’ words and expressand the lived cultural world in time and mad word is therefore
always embedded in a history of expressions byrstimea chain of on-going cultural and political ments. Here for example if
we take a Dalit word it is constantly in the prace$ meaning making by its interactions with ak thegemonic structures. The
more they assert their self, their identity is fexdn

The word directed towards its object enters a diaklly agitated and tension-filled environment alfen
words, value judgments and accents, weaves in anaf @omplex interrelationships, merges with soreepils
from others, intersects with yet a third group: aidthis may leave a trace in all its semanticetaymay
complicate its expression and influence its ersiyistic profile(Bakhtin.276)

Thus every word, every expression, every thouglitexpressed will enter into a dialogue with otlerds, value its meaning
and find new and different meaning for the sametaisgdcomplicates the discourse.
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The new culture and creative consciousness livesiactively polyglot world. The world becomes mibt, once and for all
and irreversibly. The period of national languagemxisting but closed and deaf to each other, saimen end. In this world
completely new relationships are established betieeguage and its object. Thus we can see overthat Dalit literature has
come into existence due to its powerful tool oh#lation and adaptability of languages. Most oftthé taken here are in form of
translation. This polyglot world has given risepwlyglossia. A multitude of different languagesltetes and times has become
available to us and this has become a very deciaster in its life and thought. Thus most of teats taken here are polyphonic
in nature because they are translated so thatdhiginal language, its tone and context is preserv

One of the key concepts given by Bakhtin is thaheteroglossia. All the Dalit works express sodiakrsity of speech types
and depict differing individual voices that floutisinder such conditions. Bakhtin argues that tkel@hical thrust can only truly
be understood by the of the authors manipulatiodiwdrse registers and styles of language for trg veason that they are not
neutral relational systems of signifiers and siguif but rather represent distinct worldviews. Bakhtin, no language system is
truly unitary, but “unitary only as an abstract mraatical system of normative forms, taken in igolgttaken in isolation from
the concrete, ideological conceptualizations thbkitf. . . Actual social life and historical beetng create within an abstractly
unitary national language a multitude of concreterlds, a multitude of bounded verbal-ideologicald asocial belief
systems...”(Bakhtin.288) Thus the writer manipudatee languages of his characters in order to hntg the dialogue this
multitude of worldviews within a single story.

Significantly, the existence of multiple worldviewsthin heteroglossic linguistic systems is notrettéerized by neutrality or
equanimity. Rather, Bakhtin points out the way imiahk social stratification emerges in the practi€éespeaking itself : “ Social
stratification is . . . primarily determined by fdifences between the forms used to convey meamitdidpo@tween the expressive
planes of various belief systems — that is, stcatiion expresses itself in typical differencesniays used to conceptualize and
accentuate elements of language...”(Bakhtin.290) hBalargues that this stratification makes itse#nifiest between past and
present, as well as among various sociologicalgspand is rendered bodily in the wielding of laage and speech itself. Dalit
literature is of course all about social stratifica — revealing its pernicious pervasiveness istffambedkar, post- liberalization
India, and attempting to overcome its power byillire political consciousness in readers — anddfare it is no surprise that for
reasons both artistic and ideological Dalit autharsuld strategically and intentionally employ heiglossic speech in their
narratives. The linguistic stratification operat®s several levels: distinguishing urban from rumalpdern from traditional,
progressive from backward, politically awakenednfreinconsciousness. The links and interrelationsvdsxt utterances and
language lead to heteroglossia and dialogizatibnsTAccording to Bakhtin:

The novel can be defined as a diversity of spegoést... Authorial speech, the speeches of narratwsited
genres, the speech of characters are merely thasgarnental compositional unities with whose help
heteroglossia can enter the novel; each of themifea multiplicity of social voices and a wide iy of their
links and interrelationships (always more or leséogjued)(Bakhtin. 262-263)

Exploitation or oppression of weaker by strongeassold as mankind itself. The Indian history hdsray record of conflict
and dialectic between two opposite forces like eitpts and exploited, colonizer and colonized, pduend powerless. In India,
according to Hindu Caste System prescribed by Mameryman is bound by the caste in which he/stmmiia. There are basic
four castes: Brahmin, Kshatriya, Vaishya and SudBashmin constitutes the supreme of all humandsein earth. They have
rights to education and religious scriptures atetdiure of which all the other three castes aw®ideof. Sudras are called dalits
because they live the lives of the lowest of lowmey do all the cleaning and are considered impBrahmins or other higher
castes would not even touch them, thus they atedcahtouchables. They face and suffer discrimimatit every stage of their
lives. They are not allowed to cross their borderd to try and mingle with the higher castes. Tasy dominated, exploited,
discriminated at every stage. Such kind of oppogssgias carried out since almost ancient times timtilBritishers came to India
which led to lot of awakening among Dalits. It wast until the last decade of previous century #rat kind of literature based
on Dalit experience was written. Dalits are an intgoat political and social force in India. Theiteliary and critical writings
constitute a major challenge to, and questioningtioé theorizing about Indian politics, society,ltare and literature by
intellectuals from the upper caste Hindu and ott@ninant communities, and by non-Indians. Thus tDigdirature is a form of
revolt or in words of Bakhtin Subversive Literatulteseeks to subvert an established order.

“Dalit Women” are characterized differently whichdescribed as a “politics of difference” from nsream Indian feminism,
arguing this “difference” was essential for undansling the specificity of Dalit women'’s subjugatiazharacterized by their
experience of two distinct patriarchal structunéséions: a brahminical form of patriarchy thaegly stigmatized Dalit women
because of their caste status, as well as the mimgate forms of control by Dalit men over the sakand economic labour of
"their" women has not resolved situations. Thusiaks view of Dialogue rather than difference dam opted as a tool for
emancipation of oppressed Dalit women.

Here in this structure, social structures, bralenin partriarchy and male chauvinism is the ceménich is hold on even by
the oppressed. But for Bakhtin, “Center” is a iigiatrather than an absolute term, and, as suchwitheno claim to absolute
privilege. The periphery is always in dialogue witmter and thwarts center all the time becausms$tant change in meaning
due to dialogue. Thus the roles played by “selft] dother” are often seen as masked claims for leg@. The self is dialogic
with the other as for bakhtin they are dualismg texur simultaneously and are always concernell space and time that is
chronotope.
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In the context of Dalit literature Brahmin and Shads a duality which is dialogic and negotiableit Bhey are different in
different context of time and space. As time chartgé duality becomes more flexible and open ke tan new meanings and the
new word can come into being of Dalit women emaaidim.

Contemporary Dalit Prose writers are working to ipalate formal tension. They try to focus on th&imal oppression in
private contexts or in political contexts. For exdenKarukku traces a child’s life of spiritual development a<atholic and
realization of herself as a Dalit. Even in thatigpal life, religious rituals, festivals that bena part of yearly cycle of crops and
seasons, structure the child’s life. Later on, déals with the religious and social life, whichales Dalits as untouchables. The
Tamil wordKarukky embryo or seed also indicates freshness and @swne

After completing schooling, Bama enrolled hersel€ollege. By now, she had developed an indepergterit. She didn’t feel
the need of others’ help in reaching out to Godgliote Bama'’s words: “| felt in my heart that | &bgo and speak directly to
God without their intervention. | could no longeglieve that God could only be reached, as theytaaght us, through prayer
learned by rote though. Pious practices, throughnttvena and the rosary. | came to realize thatcgold see God through the
mind’s eye, in nature, and in the ordinary everftewery day. So all the rituals that | had followadd believed in so far,
suddenly began to seem meaningless and just a sHaendesire to become a nun fell away from me elgtiat this time
(Bama.102).

As a teacher in a school run by nuns, her expegemere worse. The behavior of the nuns upsetTi@y ran a boarding
school which was nominally for the sake of destitcitildren but in fact they made those childreredery menial task that was
needed. They behaved as if they were the queeres dned everybody else was there only to run esrdmdthem. The few nuns
who were even slightly humane had a difficult tird&d even amongst themselves there were castdatisi®etween the rich
and the poor, and even divisions over the languéwssthey spoke. . . Besides the usual lessory, dbuld have educated the
Dalit children in many matters, and made them avedirtheir situation in the world about them. Bustead, everything in the
manner in which they directed them, suggestedttisitvas the way it was meant to be for Dalitst thare was no possibility of
change. . .(Bama.103).

The desire to be different impelled her to readstwpture with devotion and she saw the futilifyffarmal religion “I learnt
that God has always shown the greatest compassiahd oppressed. And Jesus too, associated himsétfly with the poor.
Yet nobody had stressed this nor pointed it out.The oppressed are not taught about him, baéraare taught in an empty and
meaningless way about humility, obedience, paticgestlenes¢Bama.104).

Finally she took the plunge; resigned her job aridgd the order. But incongruity between the voWsimplicity and poverty
and the rather luxurious life of the nuns prickeahi to the quick. She felt the emptiness of serthiegrich to the exclusion of
the suffering and the down trodden who were lefhhénd dry by the organized religion. It was nottasigh she did not try to
continue an insider in search of reform. She réadite story of the founder of the order, feltwmshakable desire to be like her.
She argued with her peers only to be reminded o/t of obedience. She was burdened by the dichytof saying one thing
and doing another. “There is something ugly in sgyone thing and doing another. How long can oag-plact in this way?
Anyway it wasn't possible for me. | could only leathe order and return into the world. And | ddaibw if they have become
so habituated to their play-acting that they catonger distinguish between the role and reglBgma.107).

She decides to leave the convent with a view teréite the Dalits from the clutches of poverty aaddom. The vow of
obedience and the virtue of humility become suhitds of intimidation and she found herself cagedhat special world of
bondage. So one fine day in the year 1992 she detheereligious order. Bama deals with the largeas such as education,
development of Dalit children, Dalit women and dre twhole the liberation of the Dalits. As a resofither humiliating
experiences as a Dalit, Bama realises that throlghight type of education the whole communityDaflit can be empowered
and they can gain human dignity. Bama passes throwany emotional encounters and experiences. Tlodeviocess is a trail
of discovery, which makes her a selfmade woman.

The life as portrayed iKarukkuthrows light on the most agonising and haplesssliof the Dalits. Bama’s portrayal needs to
be understood as representative of the experiéntzindicative of the unfortunate situation begtied in a greater degree of
self-awareness and quest for achieving loftiermotaler things in the lives of Dalit women. The joey is tedious, the encounters
are painful and the experiences reveal agony. Batprocess of self-discovery, identification andpemerment has to be
necessarily an ordeal. The unpleasant experiendeaaroppressed soul have to compulsorily underggawanatic change. The
individual's act of commission or omission is nedlividual but that of the society or the land iniethshe has no option but to be
born.

Speaking oKarukkuher-creation, Bama confesses: “I described mysdffarukkuas a bird whose wings had been clipped. |
now feel like a falcon that treads the air, highthie skies. (xi)Lakshmi Holmstrom, addéarukkuwas written out of specific
experience, the experience of a Tamil Dalit Chaistiwvoman. Yet it has a universality at its coreclhjuestion all oppression,
disturbs all complacencies, and reaching out akk¢hwho have suffered different oppressions.

Sangati (1994) encapsulates the author’'s experiehe@rking within an erogenous and apprised sgcétd the series of
several interconnected anecdotes, experiences, agavevents as narrated in the book, from an aagodphy of a community.
Sangati is a portrayal of many trouble witnessitagiss as ones writers Paatti said “Once you ara hovoman can you go and
confront a group of four or five men?” Should yoxeedo it? 28.)
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Bama gives another picture of the community. Aliilolooth men and women came after a hard day’s wottke field. The
men went straight to the bazaar or chavadi to waiay their time, coming home only for their mdzit as for the women they
return home wash vessels, clean the house, collsetr, gather firewood, go to the shops to buy &nd other provision boil
some rice, make a kazhambu or a kanji feed hushaddahildren before they eat what is left over godo bed.( 59)

Even they lay down their bodies wracked with p#my were not allowed to sleep. Whether she diesitvived, she had to
finish his business. Women were not allowed to {ade on any occasion, the man themselves woulsksdrp and act as women
rather than allow us to join i32)

The postcolonial thrust of her book is in its hugigicism of Indian church. Bama feministically e out the grievances of
Paraiya women. Characters like vellaiyamma pattl ansmall girl and the narrator herself, who leatims story from her
grandmother which becomes development of the ndweiovel many strong Dalit women had courage takrthe shackles of
authority.

Through Sangati anlarukku Bama holds the mirror up to the heart of Dalit veamShe makes an appeal for change and
betterment of the life of a Dalit women in the edyiof fields, including sex and gender discrimioat equal opportunity in work
force, education rights etc. actually gives theatar a key function and controls all the incidesutsl events in a proper way. The
narrator becomes both omniscient narrator and araling agent of their story, who speaks out higtal aspects of Dalit
community through variety of characters, and itdmes development of novel. Bama is clear that rmisrgoing to help the
hopeless women in her community, it is up to thenan themselves to take their lives into their owands.

Mikhail Bakhtin’s work in linguistics which is ingposition to Saussurean proposal of an abstraguége theory is useful in
understanding Bama’s dialectical Tamil. Bakhtin'erlvwas effective in bringing to light the long enpbgnized tradition of a
defiantly secular, vernacular usage of language wemnt against the strictures of official discourBakhtin argues that this
vernacular language compete with the centralizéfiial and political language of the state. Karukkuand later in Sangati as
well Bama lets loose an inventive, local langudgs illustrates free play with the limits of spokanguage.She trusts the dialect
to do the personalizing work for her.

The problem with such a dialectical use of languageomes insurmountable when it comes to translafiacking a
lexicography- a practical model of moving from th&age to a literary semantic version- the tramstaits forced to summarize
into prose what, when translated back, would be literary Tamil. Thus rather than readik@rukku has a Tamil novel
translated into English, it would be more accutateead it as Tamil Dalit novel translated intedédry Tamil and then into
English. The loss of regional spoken dialect trarmmst the novel in significant ways. The poignanéBama’s cries of pain in
Tamil at being discriminated against and being glwd for being Dalit, in the Englidfarukku becomes the sombre pathos of
the chorus. To reallarukku as a Dalit Tamil novel is possible only in dialeat Tamil version. It is Bama’s ownership and
dexterity of a primarily oral tamil language of hahmildhood in that particular moment in her life @vhall the institutionally
offered promises have collapsed. The English varsihms recognizes this antinomy and compensate# foy its repeated,
rationally stated claims for justice and pity.

In Sumitra Bhave’s Pan on Fire one of the womemnatars named Ashoka says:

It must be generally understood and accepted ideals community that a woman is not a subordinate toy
or a sex object, or a useful machine; she too Hmxlg that tires, a heart a mind, her own desirasre must be
an awareness of her as perg@have.227)

It is very clear that Dalit women are quite frartboat the patriarchal social order that exist iniDabmmunities in their
writings. They also elaborate facts on both the taleand physical tortures they have to undergdeirtday to day lives. But
despite all Cultural details are hardly find in Daten writings which Dalit women are proud to aledite.

The novel TheGrip of Changes narrated through the eyes of a young girl whmiments on her community and narrates the
significant incidents that happen around Hearthor's Notes: Gowrredraws our attention to the ideological tensiarerent in
caste system and patriarchy. The narrator is acdgfid and seems to be observant. Thus the aytavides us the hint that the
future lies in the hands of young and educated womi¢h a critical bent of mind, which possess tihdity to observe their
community critically. Unflinchingly critical of thenternal hierarchies of sub-castes in her own camity, Sivakami is most
trenchant about male chauvinism among Dalits. RzaRami says about problem of Dalit women:

In the society that is known as mainstream, thdlpraos of Dalit women are considered separatisty Taee
the worst expressions of the male chauvinistic etgeiatrocities like raping profiling physical as#taand
murder.(Thaindian News.1)

In the Grip of Changetwo themes catch our attention. One is dirty mditamong the leaders of lower and upper caste
communities. The second and most important isrreat of women’s body and her sexuality within andsa@le the caste. Entire
novel is written on Thangam’s body and her sexakdtions. Dalits are indulged in the perennial sedor their own identity.
The prevalent caste system is, primarily, respdaddy the construction of the “Other” and also therarchy of power. Sivakami
rightly remarks in an interview: “Caste is the réalrdle India has to cross. We need more authepi@ces to discuss caste
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because whenever | go to villages to discuss aaittethe Dalits, it becomes full of political overies. The entire country is
rooted in casté (Thaindan News.1)

Shivakami writes: “That is natural for me as a Dalid woman- factors decided by birth- to writesthdactors, As thereby |
firmly place myself within a circle influencing theolitics. | understand that it is the need of tloeir and the requirement of the
future.” (Preface). Writing on the atrocities coned by humans upon Dalits, Shivakami’s concerno inake things better and
clear. As C.S. Lakshmai says: “Shivakami paintsutg@rdetails on a huge canvas, colouring some patrdark and drawing on
other parts with subtle lines merely indicatingea fdetails, leaving it to the imagination of thaders to follow those lines for a
fuller picture” (Shivakami.199)

Daxa Damodara’s novel Savitri is a Historical nowetause it portrays the real lives of Jyotiba laudd his wife Savitribai
Phule. Morever it is more focused on the life oWi8#éai as a wife of Jyotiba Phule and as an asttiwho fought against
brahminical oppression and worked for Dalit womesdsication because for her only education is thog ttbemancipation from
this chains of discrimination and oppression. Im path she faced many hurdles. They were excomratgdcfrom their
communities due to the pressure on Jyotiba Phtd#ier from higher class and castes. They weretalb@ murdered by men of
“Shashtri Mandli”. The narration of all the evergsvery emotional and it tightly builds upon the mied life and bonding of
Jyotiba Phule and Savitribai Phule.

In the later stage of their lives Jyotiba saysawgitsibai Phule “You are the empress of whole woAd infact at such an age of
my life | am feeling that | am just the body.... Yare soul | am voice...you are speech. | am eyes audse vision.. oh Sauvitri
whats happening to me at such an old age...? Why hageome so much involved into you that | don&lfeny own identity..
even in youth | was not so much in love with youlistening to this two pearl like bead like tearsgped out of savitri's eyes”
(Savitri.144)

This is the beauty of relationship shown in Sawtring rise to bonding, acceptance and growtlshtiws that the higher and
dominant caste has misrepresented them and thearéosensible human beings. Savitri and JyotiradeP$acrifices everything
for the cause of Dalit upliftment to the extenttttrey did not have their own child instead opeadtbme for those women who
might was to give birth to unwanted pregnancies laagie the child behind. Savitri adopts one sudhl &s her son and named
him Yashwant. Brought him up with such values thatcould continue the task began by his parentsnaarded him to a girl
who would complement him just like Savitribai alvgayalked hand in hand with Jyotirao Phule. It i$ just the testimony of
Jyotirao Phule’s life but it is the testimony of ID@ommunity, of people who understood the neediliration and education
who sent their children to school even under hiieats and educated them.

As far as language is concerned then the authotrigasto keep the Marathi language and style ame intact in it. Thus
making it a polyphonic novel and that the way tharacters are caricatured so is their manner afképg created thus it has all
the features of heteroglossia in it. The Dialogwween the self-other, dominant-marginalized, ogged — oppressor is
constantly taking place more in a revolutionary n&nthus it is a subversive dialogue moving towarew meaning making.

Bakhtin's theory of Dialogue involves the recogmitiof difference not as a way of foreclosing engagyet (‘let's accept our
differences and leave it at that’) but of ‘seeiagid engaging with each other. The etymology itselfcates a negotiation or
contestation of the word (‘logue’) between two vdre different (‘dia’), and this is the value of ldigue: not that the two become
one, but that they create new, shared meaningfabem engagement to which both contribute. Temsiad conflict are integral
constitutive aspects of dialogue which are encosgmhsvithin a commitment to learn from one anotheistruggle with, rather
than against, the other. Thus by applying Bakhtih&ory of Dialogue, polyphony and heteroglossi®#dit literature new shared
meanings could be created to break the differendeceeate understanding and oneness for bettewwhentiety.
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